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1. [TosicHUTEIBHAA 3aNIUCKA

1.1. Heab u 32124 JAUCHMILIIHHBI

I_[e.m, AUCHUIIJIMHBI - O3HAKOMUTL CTYACHTOB C HanOoJee
COBpeMeHHOﬁ JJUHI'BOCTHJIMCTUKHN  HaA

IIOJIOXKCHUSAMU

MaTepuaic

BaKHBIMU HOHITUSIMH
AHTJIUNCKOTO

SA3BbIKA

n
n

CIOCOOCTBOBATH TOBBIIIEHUIO PEUYEBOM KYJNBTYPHl OYAYIIMX TMEPEBOJYMKOB, WX CTHIMCTHYECKOU
KOMIIETEHIINH KaK Ba>KHOUW COCTABIISIIOIIEN 00IEl A36IKOBOI KOMIIETEHIIHH.

3agauM AMCUUILIMHDL:

® I[IPEACTaBUTh B CUCTEMATU3MPOBAHHOM BHUJE 3HAHUS O CTHWIMCTUYECKMX CpEACTBaX
s3plKa HAa BCEX €ro YpOBHIX: (POHETHYECKOM, MOP(OJIOTHYECKOM, JIEKCUYECKOM,
CHUHTAKCUYECKOM U B LIEJIOM TEKCTE;
® O03HAKOMHUTH CTYJICHTOB C (YHKIMOHAJIBHBIMH CTHJISIMH AHTJIMHCKOTO S3bIKa W HX
XapaKTepHbIMU OCOOEHHOCTSMHU U BbIPA0OTaTh yMEHHUE pa3nuyaTh (yHKIMOHAJIbHBIC

CTHJIN,

® [IPUBUTH HABBIKH 00OCHOBAHHOIO U aJICKBATHOTI'O BBI60pa CTHIIMCTUYCCKUX CPEACTB U
CHUHOHMMUYCCKUX BAPUAHTOB IIPU IIEPCBOJAC U peZ[aKTOpCKOfI IIpaBKe IICpeBOaAA.

1.2. IlepedyeHb MJIAHMPYEMBIX Pe3yJIbTATOB 00y4eHHs 110 AUCHMILIMHE, COOTHECEHHBIX €

HHAUKATOPaAMHU JOCTHUKCHUS KOMIIeTeHI Uil

Komnerenuus Nupukarops! noctukenus | Pesyabrarsl 00yuyeHus
KOMITeTeHI Ml

OIIK-1 OIIK-1.1 3HATh:

Crniocoben npuMeHsTh 3HaHus | Bianeetr HaBbIkamMu CTUJIEBBIE U )KAHPOBBIC

MHOCTPAaHHBIX A3BIKOB U NIEPEBOYECKON 0COOEHHOCTH pa3IMYHbIX

3HaHUS 0 3aKOHOMEPHOCTSX
(GYHKIIMOHUPOBAHHUS S3bIKOB
nepeBo/ia, a TakKe
UCIIOJIb30BATh CUCTEMY
JIMHTBUCTUYECKUX 3HAHUU npu
OCYIIECTBICHUH
npoheCcCHOHATBLHOM
JIeSTEIbHOCTH;

JESATENIBHOCTH C POJHOIO U
Ha UHOCTPAHHBIN SI3bIK, C
MHOCTPAaHHOI'O U HA POJIHON
A3BIK

BUJIOB TEKCTOB HA PYCCKOM U
MHOCTPaHHOM SI3bIKE.

YMers:

OIIPEAEIIATD CIEKTP
BO3MOYKHBIX CTPaTETUi U
TaKTUK KOMMYHHUKALUH,
JIOILyCTUMBIX B PA3JIMYHBIX

CUTYAIUSIX PEYEBOTO OOIIECHHUS.

Brnanets:

TEXHHUKOM aHaIn3a
KOMMYHHUKATUBHOM CUTYaIlHH;
TEXHUKOH PabOThI CO
CJIOBapsSIMH, CIIPABOYHUKAMHU U
WHTEPHET-PEeCypcamu.

OIIK-1.2

Oo0manaer 0azon
JIMHTBUCTUYECKUX 3HAHUH O
POJTHOM U HHOCTPAHHOM
SI3BIKAX

3HaTh:

3aKOHOMEPHOCTH
(YHKIMOHUPOBAHUS POIHOTO
Y HHOCTPAHHBIX S3BIKOB.
YMers:

BBIOMPATH ONTHMAJIbHBIC
CTpaTEeTUH U TAKTHKH
KOMMYHUKAIUN JUTS
OCYIIECTBIICHHS
COOTBETCTBYIOILIMX BUIOB




KOMMYHI/IKaL[I/II/I.

Bnanets:

JIMHITBUCTUYCCKNUMU 3HAHUSIMHA
0 POJHOM U MHOCTPAHHOM
A3BIKaX, OCYH.[GCTBHGHI/IIO
CBSI3aHHOM C HUMH
npodeccruoHabHOM
JEeITEIBHOCTH.

I1K-5. CiocobOen BiaameThb
BCEMH PETUCTpaMH OOIICHUS:
opHUIINATBEHBIM,
Heo(UIATBbHBIM,
HEUTpaIbHBIM

ITK-5.1. lemoncTpupyet
3HAHUE BBIPA3UTEIbHBIX
CPEACTB AHTJIMICKOIO SI3bIKa

3HATh:

BBIPA3UTEIbHBIC CPEICTBA
M3y4aeMOro s3bIKa.

VYMeTs:

MIPUMECHSITh 3HAHHE
CTHJIMCTHYECKUX U
BBIPA3UTEIBHBIX CPEICTB
WHOCTPAHHOTO SI3bIKA C YUYETOM
COOTBETCTBYIOIIETO PETUCTpa
oO01eHus.

Bnanets:

HABBIKOM MPOBEICHUS
CTHJIMCTUYCCKOrO aHaIu3a
TEKCTa Ha HHOCTPAHHOM SI3bIKE,
MIPUHAISKAIIETO K
pa3IUYHBIM QYHKIIMOHATBHBIM
CTHJISIM.

YK-4

Crnioco0eH npuMeHsTh
COBpPEMEHHBIE
KOMMYHHKATHBHBIE
TEXHOJIOTHH, B TOM YHUCIIE Ha
MHOCTPaHHOM(BIX) I3bIKE(ax),
JUIS aKaJIeMUYECKOI o 1
npogecCuOHaIHLHOTO
B3aUMO/JIeCTBUA

YK-4.1

Biageer cucremoit HopM
PYCCKOTO JIUTEpaTypPHOTO
SI3bIKAa 1 HOpMaMH
WHOCTPAHHOTO (-bIX) s3bIKA (-
OB); CIIOCOOEH JIOTHYECKHU U
rpaMMaTHYECKH BEpHO
CTPOUTH KOMMYHHUKAIIHUIO,
UCIIONB3YS BepOaIbHbIE U
HeBepOabHbIE CPEJICTBA
B3aMMOJICHCTBHS

3HaTh:

0COOEHHOCTH JINTEPATYPHOTO
A3bIKa [0 CPAaBHEHUIO CO
CIIOHTaHHOW YCTHOU U
He0OpabOTaHHOW MUCHbMEHHOM
peublo; OCHOBHbBIE
(yHKIIMOHATBFHBIEC CTHIIN U
YKaHPBI POJTHOTO U
MHOCTPAHHOTO SI3bIKA;

YMers:

aHAJIM3HPOBATh
KOMMYHUKATUBHYIO CUTYaIHIO
U BBIOMPATh aJIeKBATHBIN CTUIIb
U JKaHp OOIIECHHUS;

Bianets:

TEXHUKAMH TIOPOXKJICHUS U
KOppEKLIUU
KOMMYHUKATHBHOTO TEKCTA.

VK-4.2

CB00OOIHO BOCIIPUHHUMAET,
aHaAJU3UPYeT U KPUTUUECKU
OILICHUBAET YCTHYIO U
MUCbMEHHYIO
o01enpogeccCuoHAIbHYIO
MH(POPMALIUIO HA PYCCKOM U
MHOCTPAHHOM (-bIX) SI3bIKE (-
ax); IEMOHCTPUPYET HABbIKU

3HaTh:

OCHOBHBIC ITPUHITUITHI
NIepeBOJia HAyYHBIX,

My OJTUITUCTHYECKUX,
XYJ0KECTBEHHBIX TEKCTOB;
OCHOBHBIC OTJINYIHS MEKITY
cHUCTEMaMK T'yMaHUTapHOTO
3HAHUS CTPAHBI HCXOHOTO
SI3bIKA U SI3bIKA TIEPEBO/IA;




nepeBo/ia C UHOCTPAHHOTO (-
bIX) Ha TOCY1apCTBEHHBIN
A3BIK, a TAKXKE C
rocy/1apCTBEHHOIO Ha
WHOCTPaHHBIH (-bI€) S3BIK (-H)

YMeTh:

BBIOMPATH CTPATETHIO
repeBojia HayyHoro,

My OJIUIIUCTUYECKOTO,
XYJI0’KECTBEHHOTO TEKCTA;
MPaBUIILHO MCIIOJIb30BATh
MepEBOAUYECKUE TTPUEMBI;
HaxOJIUTh HYKHYIO
nH(POPMALIUIO B CETU
HHTepHeT, 271eKTpOHHBIX 0a3zax
TAHHBIX, AJIEKTPOHHBIX
CJIOBapsIX, TIIOCCAPHSIX;
JIOCTUYb JIEKCHYSCKOM,
rpaMMaTH4ECKOM,
CHUHTAKCHYECKOH U
CTHIIMCTHYECKOM
SKBUBAJIEHTHOCTU TIPH
MEePEBOJIC C OJHOTO SI3bIKA Ha
JIpYroi; pacro3HaBaTh
AMIUTAIIUTHYO
SKCTPAJTUHTBUCTUYECKYIO
nH(pOpMaIHIO U TepeaBaTh e
IIpU TIEPEBOJIE C OJHOTO SI3bIKA
Ha JIpyTOu;

Bnanets:

yMEHHEM COOJTI01aTh
TIPUHIIMITEI CBSI3HOCTH,
JIOTUYHOCTH OpPTaHU3AIUN
BBICKA3bIBaHHUS; TOTOBHOCTHIO
BBIOOpA CTpAaTEeTUH MOBEACHUS
B CJIOXKHBIX U TTPOOIIEMHBIX

KOMMYHHUKaTHBHBIX
CUTyalLUsIX.
YK-4.3 3HAaTh:
Hcnons3yer IIparMaTUKy ¥ 3THKY
MH(POPMALIMOHHO- S3bIKOBOT'O COIIPOBOKIEHUS
KOMMYHHKAIMOHHBIE MacCOBBIX MEPOIPUATHUI;

TEXHOJIOTUH TIPH ITOUCKE
HE00X0IMMOW UH(POPMALIUH B
nporiecce penieHus
CTaHJAPTHBIX
KOMMYHHUKATHBHBIX 33124
JUTSL JOCTHKEHUS
npoeCCHOHATBHBIX TeNIeH
Ha roCy/1apCTBEHHOM M
WHOCTPAHHOM (-bIX) SI3bIKAX

YMmers:

OCYILIECTBJISATH aICKBaTHBIN
YCTHBIN U MUCbMEHHBIN
NepeBo/1 My OIMYHBIX
BBICTYIUICHUW U IIEPETOBOPOB C
HMHOCTPAHHOTO fA3bIKA Ha
PYCCKHI U € PyCCKOTO Ha
MHOCTPAHHBIN A3BIK;

Bnanets:

HaBbIKaMU CIIOHTAHHOTO
NIEPEBO/IA C OAHOTO SI3bIKA Ha
JIPYroH ¢ y4eTOM
0COOCHHOCTEH
KOMMYHHUKATUBHOW CUTYaIlNH.




1.3. MecTo AucuMIUIMHBI B CTPYKTYpe 00pa3oBaTeIbHOM NPOrpaMMbl

JucuuruinHa «CTUIMCTHKA TIEPBOTO MHOCTPAHHOTO SI3bIKa» OTHOCHUTCS K 00S3aTeNbHON 4YacTu
0JIOKa TUCIUTIIINH y4eOHOTO TUTaHa.

Jsis ocBOeHMS JUCLUMIUIMHBI HEOOXOAMMBI 3HAHUS, YMEHUS U BIAJCHUSA, CPOPMUPOBAHHBIC B
X0/l M3YYEHHs CIEAYIOIUX JUCHUIUIMH M NPOXOKIAEHUs NpakTuk: «lIpakrrueckuii Kkypc mepBoro
WHOCTPAaHHOTO s3bIKa», «lIpakTHueckass CTUIMCTHKA PYCCKOIO S3bIKa UM KYyJbTypa peumny,
«Teopernyeckas GoHeTHKa MEPBOro MHOCTPAHHOTO fA3bIKa», «TeopeTnueckas JIEKCUKOJIOTHUS TIEPBOTO
MHOCTPAHHOTO SA3BIKA»

B pesynpraTe OCBOCHMS JUCHMIUIMHBI (OPMUPYIOTCS 3HAHMS, YMEHHUS U BIaJEHUS,
HEOOXOIUMBIE Uil HU3y4YeHHs CJEIyIOIUX JUCHUIUIMH W TPOXOXKAeHus mnpaktuk: «llepeBoj
(hMHAHCOBO-?PKOHOMUYECKUX TEKCTOB MEXKIYHAPOJHOM TEMAaTWKH - TEPBbI HWHOCTPAHHBINA S3BIKY,
«IlepeBon HOPUINYECKUX TEKCTOB MEKIYHApPOJHO-IIPABOBOM TEMATUKHU - IEPBBIM MHOCTPAHHBIN
A3BIK», «YCTHBIM IOCJIEIOBATEIbHBII M CHUHXPOHHBIA NEPEBOJA - MEPBBIM HWHOCTPAHHBIA SI3BIKY,
«HayuHo-uccnenoBarenbckas paboTay.

2. CTpyKTYypa AMCUUIJIMHBI
O6m1as TpyA0EMKOCTh JUCIUIUIMHBI COCTABIISIET 2 3.€., 72 akaJieMHUYeCcKuX yaca (OB).

CTpyKTypa IMCUMIJIHHBI JJis1 04HOH (PopMbI 00yUeHust

O0beM IUCHUILIMHBI B (OpME KOHTAKTHOW pPabOThl OOyYaromUXCs € TeAarorudecKuMu
paboTHUKaMU M (WJIK) JUIAMM, TPUBJIEKAaEMbIMM K peaju3aluu 00pa30BaTelIbHON MporpamMmbl Ha
WHBIX YCJIOBHSX, PU MIPOBEICHUH YICOHBIX 3aHATHIA:

Cemectp | Tun yueOHBIX 3aHATUH Konnuectso
4acoB
8 Jlexuuu 10
8 CeMHuHapcKue 3aHITHS 18
Bcero: 28

O6beM TuCHUIUTHHEI (MOYJIs) B (hOpMe CaMOCTOSATEIBbHON PabOThl 00YUAIOIINXCS COCTABIISIET
44 akageMu4ecKux daca(oB).

3. Conep:xanue TUCUMILIUHBI

Haumenoeanue pazoena Cooepicanue
OUCUUNTIUHBL
1. Beeoenue. lIpeomem, yenu u [Ipenmer u 3a1aun Kypca CTUWIMCTUKU COBPEMEHHOT'O
3a0auu CmuaUCmuKu, ee AHTJIMHCKOTO s13bIKa. COLIMOIMHTBUCTHYECKHE U
KoHnyenmyanbHulii annapam [IparMaTU4eCKUe acleKThl CTUIINCTUKU. [IoHATHE
VHJIUBHyIbHOTO CTWIIA. [IoHATHS KOOQupOBaHUS U
JeKOTUPOBaHUs cooOieHus. [IoHATHE A3bIKOBOM HOPMBI
Y 3HaYMMOTI'0 OTKJIOHEHHs! OT HopMbI (foregrounding,
unexpected regularity/irregularity). [Ipeamer u 3anaun
JIMHI'BOCTHJINCTHKH.
2. DyukyuonanvHvle cmuu [Ipobnema cTUIIS B aHIJIMHCKOM SI3BIKE.
AH2IUTICKO020 A3bIKA. Juddepenunanbabie MpU3HaKkK cTHIel. Pasnuunble

TOUKH 3peHus Ha Kinaccudukammro cruneit. CTuib
XYyI0KECTBEHHOW JIUTEPATYPhI. SA3bIK O33UH, PO3bI U
npamel. [TyOonunucTiuaeckuii cTuib. ['a3eTHBIN CTHITE U

ero pa3HOBUJIHOCTH. CTHIIb OPHUITHATHHBIX JOKYMEHTOB.




evipazumesibHble CPeOCmea u
cmuaucmuuecKue npuemol
Buipazumenvnuie cpeocmea u
cmuaucmuuecKue npuemol
Mopghonozuueckozo ypoensa

@Donemuueckue u zpagpuueckue

DoHETUYECKUE BbIPA3UTEIbHBIE CPEACTBA U

CTHJINCTUYECKHE MpueMbl. ['papuueckue
BBIPA3UTEIbHBIE CPEJCTBA U CTUIMCTHUECKUE TIPUEMBI.
[Tonsitue GoHOCTIIIMCTHKU. DBQOHMS. AJTUTEpALIHSL.
3Bykomnoapaxanue. Acconanc. Pugpma. Purm.
B3anmoneiictBue 3Byuanus u rpaduku. ['padudeckue
CTHJIMCTHYECKHUE CPEJICTBA: MyHKTYallHsl, 0COOCHHOCTHU
mpudTa, rpadudeckas oopa3zHocTs. ['padoH u ero
Pa3HOBUIHOCTH.

WNHnuBuyanbHO-aBTOPCKHE CIIOBA;
CJI0BOOOpa30BaTENbHBIN TOBTOP

Cmunucmuueckasn
oughpepenyuanun anznuiickoi
nexcuku. Jlekcuueckue u

cpeocmea u
cmunucmu4ecKue npuemol

t])pa3e0ﬂozuuec1<ue evlpazumeibHble

[TonsTHe HEUTpaATHLHOTO, OOIIEIUTEPATYPHOTO U
oO1iepa3roBopHoro ciopapsi. CrieruanbHasi KHUKHAs
JIEKCUKa: TEPMUHBI, IOATU3MBI, apXau3Mbl U HCTOPU3MBI,

BapBapU3Mbl 1 UHOCTPAHHBIE CJIOBA, JIUTEPATypPHO-

KHWKHBIE Heoslorn3mbl. CrienuaibHas pa3roBopHas
JIeKCHKa: CJIEHT, )KaproHU3Mbl, TPO(ECCHOHATU3MBI,
BYJIbFapU3MBbl, IUAJIEKTHBIE CII0BA, Pa3rOBOPHBIE
HeoJ0ru3Mbl. CTUIMCTHYECKOE HCII0Ib30BaHHE
KHW>KHOW U Pa3rOBOPHOM JIEKCUKH.

CnoBo u ero 3HaueHue. JleHoTaTUBHbIE U
KOHHOTaTHBHbIE KOMIIOHEHTHI 3HAYEHMUSI.
OMOLMOHAIbHAS, OLIEHOYHAs, SKCIIPECCUBHAS U
CTHJINCTUYECKAs] COCTABIISIFOIINE KOHHOTALINH.
VY3yanbHOE M OKKa3MOHAJIbHOE 3HAUEHHE CIIOBA.
B3anmonencTeus NpsIMbIX U IEPEHOCHBIX 3HAYECHHUU
cnoB. Tponsl. Metadopa, Buasl Metadopsl (IpocTast U
CJIOKHAsL, TPAIULIMOHHAS U OPUTHHAJIbHAS).
OnuuerBopeHne. MeTOHUMUS U €€ Pa3HOBUIHOCTH,

TUIBI METOHUMUYECKUX OTHOLICHUI. poHus.
AHTOHOMAacHs U ee pa3HOBUIHOCTH. [ unep6oa, BuabI

runep6onsl. [lepudpaza u ee pa3HOBUAHOCTH.
OB(emusMm, ero pasHoBUAHOCTU. Cdepbl ynoTpedaeHus
9BPEMHU3MOB. DTHUTET U €ro KIacCUPUKAIIHSL.
CpasHenue. OTiinune cpaBHeHHs OT MeTa(opbl. Busl
cpaBHeHUs. OKCIOMOPOH, TUIIBI OKCIOMOPOHa.
KanamOyp kak urpa cinoB. ICTOUHUKH UTPBI CIIOB.
3eBrma. KonBepreHuus CTUIMCTUYECKUX IPUEMOB.
Crunuctrueckuil moTeHuan ¢ppa3eoorndeckux
eauHull. CTUIMCTUYECKOE UCII0JIb30BAHNE MTOCIOBUI] U
noroBopok. KpbuiaTsie BeIpaXkeHUs. AJUTIO3US U €€
Pa3HOBUIHOCTH.

CmpykmypHo-cunmaxcuueckue
evipazumesnbHvie cpeocmea u
cmuaucmu4ecKue npuembl

Crunuctudeckass HHBEpCHsI, 000CO0IeHHE.
[MapannenbHble KOHCTPYKIIMH, XHa3M, IOBTOP U €T0
BUJIBI, TICpEeUYUCIIeHUe. [ paaus, aHTUTe3a, peTapaalus.
Puropuyeckuii Bonpoc, murota. CHHTaKCHYECKUE CBS3H
U UX CTHIIMCTUYCCKHUE BO3MOXHOCTH: aCUHICTOH,

MOJIMCUHACTOH, pucoeauHeHne. CrepxdpazoBoe




CAUHCTBO U 21633.LI. CTUIINCTUYECKHUE BO3MOXKHOCTH
Pa3roBOPHLIX KOHCTPYKHHﬁZ OJIJIMIICUC, alIO3UOIIE3HC,
BOITPOCHI B TIOBCCTBOBAHUM, HGCO6CTB€HHO-HpﬁMa$I

peyb.
8. | Texcm kax o6veKkm HMHTepnperanys Kak aHAIUTHYECKAs! 1ESITEIBHOCTb.
CIMUNIUCIMUYECKOTL IloHnMaHue 1 UHTEPIPETALMS HA YPOBHE S3bIKOBOU
unmepnpemayuu KOMIIETEHTHOCTH, KOTHUTUBHOM

Y IIparMaTH4eCcKOM YpOBHsIX. TeKCT Kak eAMHHLIA
KOMMYHHUKAIH. TEKCT KaK A3bIKOBasl CYIIHOCTb.
SI3bIKOBBIE 3aKOHOMEPHOCTH OpPraHU3alMy TEKCTA.
[Ipemnoxxenue, cBepxppa3oBOe €AUHCTBO.
IIparmaTudeckuii acriekT Tekcra. OCHOBHBIE TOHATHS
JIMHTBUCTUYECKOM MparMaTuku. TekcToBasi CTpyKTypa
(MakpocTpyKTypa): (hopMalibHas U CoJiepKaTeIbHAs.
ApPXUTEKTOHHKA U KOMITO3ULIUS.

OcHOBHBIE coJiepKaTenbHble U (OpMaTIbHbIE KAaTETOPUH
TeKcTa: UH(POPMAaTUBHOCTb, MOJIAJILHOCTb,
KOT€pPEHTHOCTh, HHTerpanus. TeKCT Kak 00beKT
CTHJIICTUYECKOTO M3ydeHUs. TeKCT U QyHKIMOHATBHBIN
cTWIb. TeKCT U MHAMBUAYAIbHBIN CTUIIL. CTHIIb TEKCTA.
CrniocoObI aHANM3a XyH0)KECTBEHHOTO TEKCTa. Y POBHU
aHanmu3a Tekcta. [loHATHe BBIABMXKEHHS U ero (QyHKIHH.
[TpuHUIMIIBI BBIABUKEHUS KaK TPUHIIUIIBI ONTUCAHUS
TeKcTa (KOHBEpPIeHIus, CLEeIIeHHe, 0OMaHyToe
OKUJaHKEe, CUIIbHASI TO3ULIUS).

4. O0pa3oBaTte/ibHbIE TEXHOJIOTUH

Ne |HaumeHoBaHme Buabi yueOHbIX
. Oo0pa3oBaTte/ibHbIE TEXHOJIOTHHI
n/n |paszaeJia 3aHATHNA
1 2 3 5
1. |Bseoenue. Ilpeomem, |J/lexyus I Beoonas nexyus ¢ ucnonvzosanuem UKT
ueau u

Pazeepnymas 6eceoa c obcyscoenuem doxnaoa
3a0auu CmuaIUCmuKu,
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM JeKYUll, NOO2OMOBKA OMEemo8 K
KOHUenmyanbHblil 80NPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMepamypbvl

ee Cemunap 1

annapam. Texcm xax

o0vexkm
N Camocmosmenvras
CIUAUCIMUYECKOT
paboma
uHmepnpemayuu
2. |@ynkyuonanvuvie Jlexyus 2 Jlexyus ¢ npumenenuem UKT

CHUU AH2TTUTICKO20

A3bIKA. .
Buvinonnenue npakmu4yecKkux sadaHuu,

CIMUAUCMUYECKULL AHANU3 qbpaemeﬁmoe meKcmoe,
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Cemunap 2-3 2PYNnosoe 06Cyicoenue 6apuanmos nepesood
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEeKmMOoM JeKyutl, N0020MOo8Ka Omeemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUMepamypbl
Camocmosmenvras
paboma
3. Donemuueckue u Jlexyus 3 Jlexyus ¢ npumenenuem UKT
2paghuueckue
ebipazumensHole .
cpedcmea u Bvinonnenue MPAKMUECKUX 3a0anutl,
CIMUTHCIMUYecKIe CMUTUCMUYECKULI AHANU3 PPASMEHMO08 MEKCMO8,
npuemsi 2pynnosoe obcydicoeHue 6apuanmos nepeeooos
Buipazumenvnoie Cemunap 4-5
cpedcmea u Koncnexmuposanue ucmounuxos. Paboma c
crmunucmuyeckue KOHCNEKMOM JeKYull, N0O20MOBKA OMEEmo8 K
npuemsl 80NpPOCAM, NPOCMOMP PEKOMEHOYEMOU TUMepamypbl
Mopgonozuueckozo
YpoeHs
Camocmosmenvhas
paboma 3.
4. Jlekcuueckue u Jlexyus 4 Jlexyus ¢ npumenenuem UKT
dpazeonozuueckue
eblpazumensHole
cpeocmea u .
CIMUTLCIUYeCKIe Buvinonnenue npaxmuueckux 3a0anuti,
npuemot CMUTUCMUYECKUL AHATU3 PPASMEHMO08 MEKCMO8,
Cemunap 6-7 2pynnogoe oocydcoeHue 6apuanmos nepesoios
Koncnexmuposanue ucmounuxos. Paboma c
KOHCNEKMOM JeKYull, N0O20MOBKA OMEemos K
80NPOCAM, NPOCMOMP PEKOMEHOYeMOU TUMepamypbl
Camocmosmenvras
paboma 4.
5. CmpyxkmypHo- Jlekyus 5 Jlexyus ¢ npumenenuem UKT
CUHmaKcuuecKue
ebipazumensHole .
cpedcmea u Bvinonnenue MPAKMUECKUX 3a0anutl,
CIMUTHCIMUYecKIe CMUTUCMUYECKULI AHANU3 PPASMEHMO08 MEeKCMO8,
npuemsi 2pynnogoe oocydcoeHue 6apuanmos nepesooos
Cemunap 8-9
Koncnexmuposanue ucmounuxos. Paboma c
KOHCHEKMOM JeKYull, N0O20MOBKA OMEemos8 K
80NpPOCAM, NPOCMOMP PEKOMEHOYEeMOU TUMepamypbl
Camocmosmenvras

paboma 5.




11

Jns  mpoBeneHuss y4eOHBIX 3aHATUH MO  JUCHUIUIMHE  HUCTOJB3YIOTCS — pa3ldYHbIC
oOpa3oBaTeNbHble TEXHOJOTUH. [ opraHu3zanuu y4eOHOTO Ipolecca MOXET ObITh HCIOIb30BaHO
ANEKTPOHHOE 00ydeHre U (UJIH) TUCTAHIIMOHHBIE 00pa30BaTebHBIC TEXHOJIOTHH.

5. OuneHka JIAHMPYeMBbIX Pe3yJIbTaTOB 00y4eHH

5.1 Cucrema oneHUBaHUA
Texymuii KOHTPOJb OCYIIECTBISIETCS B BHIE YCTHOTO ONpoca HAa CEMHUHAPCKHUX 3aHIATHIX U
CyMMUpYeTCS ¢ Oa/iaMu 3a TPOMEKYTOUHYIO aTTECTAIUIO (PEIICH3HIO).

®opma KOHTPOJIS Makc. K0JM4ecTBO 0aJ1710B
3a oxny Bcero
padoty
Texymui KOHTPOIIb:
- onpoc 5 bannos 30 6annos
- KOHMPOJIbHASL paboma 10 bannos 30 bannos
IIpomexxyTouHas arrecTanus 40 bannos
(3auem)

[Tomy4yeHHBI COBOKYIIHBIN PE3yJIbTAT KOHBEPTUPYETCS B TPAAULIMOHHYIO HIKATTy OLIEHOK U B
IKany omeHok EBporielickoil cucreMbl mepeHoca u HakorieHus kpenutos (European Credit Transfer
System; nanee — ECTS) B COOTBETCTBUU C TaOJIUIICH:

100-6aytpHas TpazmionHas mKaa IIxana
HIKaJjia ECTS
95 —-100 A

23 04 OTJIMYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50_55 YIOBJICTBOPUTEIIEHO E

20 - 49 FX

0-19 HEYJIOBJICTBOPUTEIIEHO HE 3a4YTEHO F

5.2 Kpurtepuu BbICTABJICHHUS] OLEHKH I10 JUCUHMILIIUHE

Bamwasl/ | Ouenka mo Kpurtepun oueHku pe3yabTaToB 00y4eHHus! 0 AUCHUILINHE

IIxkana | gUCHUIIMHE

ECTS

100-83/ OTJIMYHO/ BricTaBisiercs: 00y4aromemMycsi, €y OH TIIyOOKO B IPOYHO YCBOWI TEOPETUIECKUH U
A’B 3a4TEHO HpaKTH‘IeCKI/Iﬁ Marepuall, MOXKET IMMPOACMOHCTPUPOBATH 3TO Ha 3aHATUAX U B XO/I€

NPOMEKYTOYHOM aTTeCTALH.

OO0yJarouiicss HCUEPITHIBAOIIE U JIOTHIECKH CTPOWHO M3JIaraeT yueOHbI MaTepHa,
YMEeT yBSI3bIBaTh TEOPHIO C MPAKTHKOH, CIIPaBIISIETCS C PEIICHUEM 33134
npodeccroHaNbHON HAPaBICHHOCTH BEICOKOTO YPOBHSI CIIOKHOCTH, TTPABUIIEHO
00OCHOBBIBACT NPUHSTHIE PELICHUSL.

CB00OIHO OpHEHTUpYeTCs B y4eOHOH U podecCHOHaNbHOM IuTepaType.

O1ieHKa M0 JUCIMIUIMHE BBICTABIIFOTCS 00yJaromieMycst ¢ y46ToM pe3yJIbTaToB
TEKyIIeH ¥ IPOMEXYTOYHOH aTTeCTaIUH.

Komnerenmmn, 3akperni€éHHbIE 32 TUCIUTDINHOMN, COPMHUPOBAHEI HA YPOBHE —
«BBICOKUN.
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Banael/
HIkanaa
ECTS

Ounenka no
IUCHUILIMHE

KpnTepnn OLICHKHU peE3yJbTaToOB Oﬁy‘leﬂl/lﬂ o JUCHUIIJIMHE

82-68/
C

X0opo1ro/
3a4YTEHO

BeicraBinsiercs: oOyyaronieMycsi, €CJid OH 3HaeT TEOPETUUECKUN 1 MPAKTHYECKUI
Marepuall, FPaMOTHO U IO CYILECTBY M3JIaracT €ro Ha 3aHATUAX U B XOI€
IIPOMEKYTOYHOM aTTecTaluy, HE JOIyCKas CYIECTBEHHbIX HETOUHOCTEM.
OOyuaromuics MPaBUIILHO MPUMEHSIET TEOPETHYECKUE MTOJI0KEHHS IPH PELICHUH
MPaKTHYECKUX 33134 Mpo(ecCHOHANTBPHON HAaPaBICHHOCTH PAa3HOTO YPOBHS
CJIO’KHOCTH, BIaJ€€T HEOOXOUMBIMH ISl 3TOT0 HaBBIKAMH U IPUEMAMH.
JlocTaTOYHO XOpOIIO OPUEHTHPYETCS B y4eOHOH 1 podeccroHaNbHOM IuTepaType.
Or1ieHKa M0 JUCIUIUIMHE BBICTABILIFOTCS] 00yJaromeMycs ¢ y4ETOM pe3yIbTaToB
TeKyIled U MPOMEXKYTOUHON aTTeCTallUH.

KomrmeTeHnmu, 3akperui€HHbIE 3a TUCIUIIMHON, C()OPMHUPOBAHBI HA YPOBHE —
«XOPOILUIL.

67-50/
D.E

yZIOBIIETBO-
puTensHo/
3a4TEHO

BricTaBisercst 00y4aroleMycs, eClii OH 3HaeT Ha 0a30BOM YPOBHE TEOPETUUECKUH 1
MPaKTHYECKNI MaTEpHal, IOITyCKACT OTACIbHBIC OMIMOKH ITPH €TO M3JI0KEHUH Ha
3aHATHAX U B XOJI€ TPOMEKYTOUHOH aTTECTALUH.

OOyuaronuics: NCIBITHIBACT ONPE/ICIEHHBIC 3aTPy THEHHS B IPHMEHEHUH
TEOPETHUYECKUX MOJIOKEHUH NPH PEIICHUHN NPAKTUYECKHX 3aa4 MpoecCHOHATbHON
HAIPaBJICHHOCTH CTAHJIAPTHOTO YPOBHSI CIIOKHOCTH, BJIaJICeT HEOOXOAMMBIMH IS
9TOro 6a30BBIMH HABBIKAMH U IIPHEMAMHU.

JleMOHCTpHpYeT A0CTaTOYHBIN YPOBEHb 3HAHUS YU€OHOMH TUTEpaTyphl IO JUCHIUIUINHE.
O1ieHKa [0 JUCIMIUIMHE BBICTABILIFOTCS 00y4aromeMycs ¢ y4€ToM pe3yJIbTaToB
TEKYLIEN U MPOMEXYTOUHOM aTTECTAIUH.

Komnerenmun, 3aKperui€HHbIE 3a TUCIUTDINHON, COPMHUPOBAHEI HA YPOBHE —
«IOCTATOYHBIIY.

49-0/
F,FX

HEYJIOBJIET-
BOPUTEIHHO/
HE 3aUTEHO

BeicraBnsiercst oOyuaroneMycsi, €ClId OH He 3HaeT Ha 0a30BOM ypOBHE TEOPETHUECKUI
U MPAaKTUYECKUI MaTepHall, HOIycKaeT rpyOble OMMOKH ITPH €To M3JI0KEHUH Ha
3aHATHAX U B XOZI€ MPOMEKYTOUHON aTTeCTalUH.

OOyuaronuiicst UCIBITBIBAET CEPHE3HBIC 3aTPYAHEHNS B IPUMEHEHUH TEOPETHUECKUX
MOJIOKEHHUH TPH PEIICHUN PAKTUUECKHX 33124 MPO(heCCUOHATIBHON HATPaBICHHOCTH
CTaHAAPTHOTO YPOBHS CI0KHOCTH, HE BJIa/IeCT HEOOXOAMMBIMHU /IS TOTO HABBIKAMH 1
npuéMamH.

JleMoHCTpHpYeT (hparMeHTapHbIC 3HaHHsI y4eOHOI IUTepaTypsl 10 JUCHUILIHHE.
Or1ieHKa M0 JUCIUIUIMHE BBICTABILIFOTCS 00ydaronieMycst ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEKYTOUHOH aTTECTaLUMU.

KomnereHiuu Ha ypoBHE «JIOCTaTOYHBINY, 3aKpEIIEHHBIE 32 TUCIUIUIMHON, He
chopMHpOBaHBI.

5.3 OwneHouHble cpeacTBa (MaTepHaJbl) IS TeKyIero KOHTPOJISI YyCIeBaeMOCTH,
HpOMe)KyTO‘lHOﬁ arrecranumu oﬁyqaloumxc;l o JMCHHUIIJIMHE

TunoBble KOHTPOJIbBHBIC 3a/IaHUSl WJIN HUHBIEC MaTEepUalibl, H606X0)]I/IMI>IC AJId OICHKH 3HaHI/[I7[,

YMeHHi, HABbIKOB U (W) onbiTa AesaTejbHOCTH (YK-4.1; YK-4.2; YK-4.3; OIIK-1.1; OIIK-1.2;

MK-5.1).

IIpumep 3apannsa Ne 1. Haligute npuMepsl HCNOJIb30BAHNS METOHUMHUM, YCTAHOBUTE THII

METOHMUMHYIECKOI'O IepeHoca, oﬁpaTuTe BHHUMAaHHUE HA CTCIICHb OPUTHMHAJBHOCTH TPOIIOB M HUX

CHHTAKCHUYeCKYI0 QYHKIHUIO:

1. Hewentaboutherroom,  afterhisintroduction,  lookingatherpictures,  herbronzesandclays,
askingafterthecreatorof this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the
Church approved. Then the little girl died. Nancy broke with Rome the day her baby died. It
was a secret break, but no Catholic breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book.
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"What's the matter?"

. "Your satin. The skirt'l1 be a mass of wrinkles in the back." (E.F.)

3. Except for a lack of youth, the guests had no common theme, they seemed strangers among
strangers; indeed, each face, on entering, had struggled to conceal dismay at seeing others
there. (T.C.)

4. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered

cheeks, cold, hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C.H.)

The man looked a rather old forty-five, for he was already going grey. (K.P.)

The delicatessen owner was a spry and jolly fifty. (T.R.)

"It was easier to assume a character without having to tell too many lies and you brought a

fresh eye and mind to the job." (P.)

9. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and, if I am
not mistaken, a Velasquez. | am interested in pictures." (Ch.)

10. You have nobody to blame but yourself. The saddest words of tongue or pen. (I.Sh.)

11. For several days he took an hour after his work to make inquiry taking with him some
examples of his pen and inks. (Dr.)

12. There you are at your tricks again. The rest of them do earn their bread; you live on my charity.
(E.Br.)

13. 1 crossed a high toll bridge and negotiated a no man's land and came to the place where the
Stars and Stripes stood shoulder to shoulder with the Union Jack. (J.St.)

14. The praise was enthusiastic enough to have delighted any common writer who earns his living
by his pen. (S.M.)

15. He made his way through the perfume and conversation. (I.Sh.)

16. His mind was alert and people asked him to dinner not for old times' sake, but because he was
worth his salt. (S.M.)

17. Up the Square, from the corner of King Street, passed a woman in a new bonnet with pink
strings, and a new blue dress that sloped at the shoulders and grew to a vast circumference at
the hem. Through the silent sunlit solitude of the Square this bonnet and this dress floated
northwards in search of romance. (A.B.)

18. Two men in uniforms were running heavily to the Administration building. As they ran,

Christian saw them throw away their rifles. They were portly men who looked like

advertisements for Munich beer, and running came hard to them. The first prisoner stopped and

picked up one of the discarded rifles. He did not fire it, but carried it, as he chased the guards.

He swung the rifle like a club, and one of the beer advertisements went down (I,Sh.)

N —

PN

Ipumep 3aganus Ne 2. [Ipoananu3upyiiTe pasjuyHble IPUMepbI UTPHI CJIOB, ONpeeTuTe UX THII,
€nocod co3nanms, Kakoi 3¢ eKT Tpon OKa3bIBaeT Ha BHICKA3bIBAHUE B IEJIOM:

1. After a while and a cake he crept nervously to the door of the parlour. (A.T.)
2. There are two things I look for in a man. A sympathetic character and full lips. (I.Sh.)
3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(Jn.B.)
4. I believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)
5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right." (N.)
6. When I am dead, I hope it may be said: "His sins were scarlet, but his books were read." (H.B.)
7. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and
French novels. (O.W.)
8. I'm full of poetry now. Rot and poetry. Rotten poetry. (H.)
9. "Bren, I'm not planning anything. I haven't planned a thing in three years... 'm—I'm not a planner. I'm a
liver."

"I'm a pancreas,” she said. "['m a —" and she kissed the absurd game away. (Ph.R.)
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10. "Someone at the door," he said, blinking.

"Some four, I should say by the sound," said Fili. (A.T.)

11. 12. Babbitt respected bigness in anything: in mountains, jewels, muscles, wealth or words. (S.L.)

13. Men, pals, red plush seats, white marble tables, waiters in white aprons. Miss Moss walked through them all.
M.)

14. My mother was wearing her best grey dress and gold brooch and a faint pink flush under each cheek bone.
(W.G1.)

15. Hooper laughed and said to Brody, "Do you mind if I give Ellen something?"

"What do you mean?" Brody said. He thought to himself, give her what? A kiss? A box of chocolates? A punch
in the nose? "A present. It's nothing, really." (P.B.)

16. "There is only one brand of tobacco allowed here—"Three nuns". None today, none tomorrow, and none the
day after." (Br.B.)

17. "Good morning," said Bilbo, and he meant it. The sun was shining and the grass was very green. (A.T)

18. Some writer once said: "How many times you can call yourself a Man depends on how many languages you
know." (M.St.)

IIpumep 3: IIpuMepHbIe BONPOCHI VISl TEOPETHYECKON YACTH KOHTPOJbLHON padoThI:

1. Choose the right answer to define the stylistic device in an underlined word “I went back to the
novel [ had been reading, a Simenon™:

a) metaphor

¢) personification

b) antonomasia

d) metonymy

2. The stylistic device which is defined as “a figure of speech based on such an arrangement of parts of
the utterance which secures a gradual increase in semantic significance or emotional tension” is:

a) inversion

¢) climax

b) enantiosemy

d) euphemism

3. Give the definition of a functional style and single out the main functional styles according to Prof.
Galperin‘s classification.

4. Name the particular stylistic device, which is defined as “a figure of speech based on the use of the
similar syntactic pattern in two or more sentences or syntagms”.

5. Define the particular type of euphemisms in the following phrases:

a) a woman of certain type

d) a sanitary engineer

b) a mighty reaper

e) Native Americans

c) children with special needs

6. Define the structural type of epithets in the following:

a) golden shoulders
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¢) a devil of a woman

b) deep dark-blue crazy crying eyes

d) unbreakfasted morning

e) a please-don't-touch-me-or-I-shall-cry look

7. Oxymoron is:

a) a trope which is based on the use of an evaluative word in the opposite meaning;

b) a trope based on the transfer of meaning;

c) a figure of speech based on the play upon words similar in spelling but different in meaning;
d) a figure of speech and a trope based on the combination of words with contradictory meaning.
8. Give examples of:

a) grammatic inversion;

b) emphatic inversion;

¢) stylistic inversion.

9. Enumerate the main types of detachment and add examples of each type.

10. What are the main structural and semantic differences between the metaphor and simile?
IIpumep 4: Ilpumep TeKCTOBOr0 (pparmMeHTa NI CTUWIMCTHYECKOr0 AHAJIW3A W NPUMEPHbIH

o0pa3sen oTBeTa:

William Faulkner
The Bear

He realized later that it had begun long before that. It had already begun on that day when he
first wrote his age in two ciphers and his cousin McCaslin brought him for the first time to the camp,
the big woods, to earn for himself from the wilderness the name and state of hunter provided he in his
turn were humble and enduring enough. He had already inherited then, without ever having seen it, the
tremendous bear with one trap-ruined foot which, in an area almost a hundred miles deep, had earned
itself a name, a definite designation like a living man: the long legend of corncribs rifled, of shoats and
grown pigs and even calves carried bodily into the woods and devoured, of traps and deadfalls
overthrown and dogs mangled and slain, and shotgun and even rifle charges delivered at point-blank
range and with no more effect than so many peas blown through a tube by a boy—a corridor of
wreckage and destruction beginning back before he was born, through which sped, not fast but rather
with the ruthless and irresistible deliberation of a locomotive, the shaggy tremendous shape. It ran in
his knowledge before he ever saw it. It looked and towered in his dreams before he even saw the
unaxed woods where it left its crooked print, shaggy, huge, red-eyed, not malevolent but just big—too

big for the dogs which tried to bay it, for the horses which tried to ride it down, for the men and the
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bullets they fired into it, too big for the very country which was its constricting scope. It was as if the
boy had already divined what his senses and intellect had not encompassed yet: that doomed
wilderness whose edges were being constantly and punily gnawed at by men with axes and plows who
feared it because it was wilderness, men myriad and nameless even to one another in the land where
the old bear had earned a name, through which ran not even a mortal animal but an anachronism,
indomitable and invincible, out of an old dead time, a phantom, epitome and apotheosis of the old wild
life at which the puny humans swarmed and hacked in a fury of abhorrence and fear, like pygmies
about the ankles of a drowsing elephant: the old bear solitary, indomitable and alone, widowed,
childless, and absolved of mortality—old Priam reft of his old wife and having outlived all his sons.

IIpumepHbIii 00pa3el] CTHIMCTHYECKOT0 pa3dopa TeKCcTOBOro ¢pparmMenTa:

Speaking of Faulkner’s style in general, we can describe it as extremely dense and multi-
layered. The excessively long sentences are attempts to fit much, all at once, — history, violence, race,
inheritance, slavery, God, nature, love, hatred, the world — into one sustained thought.

On the whole, The Bear may look like a hunting tale, but because of the language, the way it is
written, it by far surpasses a mere hunting story. It feels more like a myth (natural myth), an ancient
saga. What makes it such?

One of the themes of the story is the vanishing wilderness and the anxiety about it. The central
figure of the passage is a bear, the legendary Old Ben, a huge and elusive ancient bear. It symbolizes
the wilderness, the land, to which the protagonist has feelings of deep respect and awe.

Throughout the paragraph we can see how this bear acquires this symbolic nature.

The narration comes from Ike as a boy, and Ike as an old man, so it’s a double-perspective narration.
The word choice and the complex syntax characterize lke as an introspective, thoughtful, deeply
feeling person. In the passage the bear is described as seen and known by ke, in the unfolding stream
of consciousness.

Interestingly, the whole, rather lengthy, paragraph consists only of 6 sentences, two of which
are extremely long (more than 130 and 160 words respectively).

The first two (shorter) sentences introduce some idea, which is then elaborately developed in a
very long sentence, suggestive of the natural flow of thought. The sentence, apart from its intricate
syntax and time arrangement (it is non-linear, with a number of flashbacks), contains a lot of
interesting language. A few examples of such are metaphors, repetitions, personification. The word
choice is very peculiar as well: very concrete, even graphic images alongside with high-flown, “grand
style” vocabulary, at times evocative of some saga about the deeds of warriors, great heroes and beasts
(slain, devoured, a corridor of wreckage and destructionetc). Verbs and verbal forms make the
sentence read faster and faster, until it culminates in a metaphor, which is also somewhat unusual in

the context (locomotive). Some vocabulary choices may even struck us as incongruous (you have to be
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“humble” to become a hunter, etc). You kind of resurface from this sentence gulping for breath and
there is a blessedly short one, though with confusing pronouns, whose antecedents are nor easily
figured out.

The other long sentence is rich in imagery. It is built on antithesis — men (myriad, nameless,
puny, pygmies, gnaw at wilderness, etc) vs the bear (had earned a name, solitary, king (old Priam),
drowsing elephant). The syntax is marked by parallelism, which creates a certain rhythm, linking all
the complicated descriptions, that is why, though the sentence is long, it is easy to read. Overall, there
is an interesting effect of Faulkner’s writing technique — though the words are sometimes too bookish,
even archaic, or of Greek origin, you get the feeling that you listen to someone talking, to a bard.
Maybe the effect is created through this rhythm and imitation of natural flow of thought/speech
(unedited).

All the elements described converge to produce a very powerful description of the bear.

6. YueOHO-MeTOAM4YEeCKOe U HH(OPMALIMOHHOE 00ecTieyeHne TUCHMILTUHBI
6.1 Cnucoxk HCTOYHUKOB H JINTEPATYPbI

OcHoBHBIE

1. Apnonpna, U. B. Ctunuctuka. CoBpeMEHHBIM aHTITUHCKHN SI3bIK [ DneKkTpoHHBIH pecype] / U. B.

Apnounba. - 10-e uzn., crep. - Mocksa : ®nunta, 2010. - 384 ¢. - ISBN 978-5-89349-363-4. -

Texcr : anexTponnsiif. - URL: https://znanium.com/catalog/product/495859 (nara obpamienus:

04.04.2020).

lanmeniepun U.P. Ctunmuctuka / .P. T'ansniepun. — M.: Beicmas mkona, 1981.

3. 3namenckas T.A. Ctunuctrka aHrmiickoro si3bika. OcHOBBI Kypca / T.A. 3HameHcKas. - 5-¢
n3a. - M.: U3a-Bo JIKU, 2008.

4. Kyxapenko, B. A. [IpakTukyM MO CTHJIMCTHKE aHTJIHMICKOTO s3bIKa. Seminars in Stylistics /
Kyxapenko B.A., - 8-¢ u3n. - Mocksa :®@nunra, 2016. - 184 c.: ISBN 978-5-9765-0325-0. -
Texcr : anextponnsiid. - URL: https://znanium.com/catalog/product/406221 (nara oOparieHwus:
04.04.2020).

S

6.2 Ilepeuenn pecypcoB HHGOPMANUOHHO-TEJIEKOMMYHUKANMOHHOM ceTn «HTEepHET.

www.financialenglish.org

WWWw.economist.com

www.guardian.co.uk

www.mirror.co.uk

www.news.com.au/dailytelegraph

www.washingftonpost.com

7. http//www/.canberra.edu. au/ studyskills /writing/ literature

8. JIunreuctuka XXI Beka [DneKTpoHHBIN pecypc] : cCOOpHUK HAyUHBIX CTaTe : K 65-1eTHEMY
roourero nmpodeccopa B. A. Macnooii / copen. B. B. Konecos, M. B. [Ilumenosa, B. 1. Tepkyos. - 3-
e usa., crep. — M.: ®JIMHTA, 2019. - 943 c. (Cepus «KoHuenTtyaabHbIi U TUHTBaJIbHBIA MUPBD).
Boim. 3). - ISBN 978-5-9765-1818-6. - Tekct : anexkTponHslif. - URL:
https://new.znanium.com/catalog/product/1048298 (nara obpamenus: 14.03.2020

S e

HanmonaneHas anekrponHas 6unbnuoreka (HObB) www.rusneb.ru
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ELibrary.ru Hayunas snextponHas 6ubnuoreka www.elibrary.ru
OnektpoHHas 6ubnnoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

6.3 IIpodeccuonanbHbIe 6a3b1 JAHHBIX 1 HH(POPMALMOHHO-CIIPABOYHbIE CHCTEMBbI
Joctyn k mpodeccruoHanbHbIM 06a3am naHHbIX: https://liber.rsuh.ru/ru/bases

WNHpopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynsrant [lmroc
2. Tapanr

7. MaTepuajJbHO-TeXHUYeCKOe o0ecneyeHue TUCIUNINHBI

Jns  obecnieueHuss ~ TUCUUIUIMHBI  HUCHOJB3yeTCsl  MaTepualbHO-TEXHUYeckas  0asza
00pa30BaTENFHOTO YUPEKACHUS: yueOHbIe ayAUTOPUH, OCHALIEHHBIE KOMIIBIOTEPOM M IPOEKTOPOM
JUISL IEMOHCTpAlMK y4eOHBIX MaTepHalIoB.

CocTaB IpOrpaMMHOTO 00ECIICUCHHUS:
1. Windows

2.  Microsoft Office

3. Kaspersky Endpoint Security

[TpodeccronanbHbIE TOJHOTEKCTOBBIE 0a3bl JAHHBIX:

Hammonanwsnas snexrponnas oubnuorexa (HOb) www.rusneb.ru
ELibrary.ru Hayunas snektponHast 6nbianotexka www.elibrary.ru
OnextpoHHas 6ubnuoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

NN R L=

WNHpopMalnOHHbIE CIIPABOYHBIE CUCTEMBI:
3. Koncynsrant [lmroc
4. T'apant

8. O0ecnieuenne o0pa3oBaTeIbHOrO MpoLeCcca JJIS JIUI ¢ OTPAHUYEHHBIMU BO3MOKHOCTSIMH
310POBbSl U HHBAJIU/I0B

B xome peamuzanuu AUCHUIIIMHBI HCTIOAB3YIOTCS CICAYIOMINE JTOTOJHUTEIBHBIE METOJIbI
o0ydeHHsl, TEKYIIEro KOHTPOJII YCIEeBAEMOCTH M MPOMEKYTOYHOW aTTecTallud OOydYaromuxcsl B
3aBUCUMOCTH OT WX UHAUBUIYATBHBIX OCOOCHHOCTEH:

® /Uil CJETBIX W CIA0OBUASAIIMX: JICKIIUH O(OPMIISIIOTCS B BHJE DJEKTPOHHOTO JOKYMEHTA,
JIOCTYITHOTO C TOMOIIBI0 KOMITBIOTEPA CO CIEHHUATU3UPOBAHHBIM MPOTPaAMMHBIM 00€CIeUeHUEM;
MMACBMECHHBIC 3aJIaHUS BBITIONHIIOTCS HA KOMITBIOTEPE CO CICIHAIM3UPOBAHHBIM ITPOTrPAMMHBIM
oOecrieueHreM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECIICUMBACTCS WHIAWBHUIYyATbHOE



19

paBHOMepHOe ocBemieHue He MeHee 300 JOKC; JUIs BBIOJHEHMS 3alaHus MpU HEOOXOAUMOCTH
MPEOCTABIACTCS YBEIMUUBAIONIEE YCTPOIMCTBO; BO3MOXHO TaKXKe MCIHOIb30BaHWE COOCTBEHHBIX
YBEJIMYMBAIOLINX YCTPONUCTB; MMCbMEHHBIE 3aJJaHNsl 0(OPMIISIOTCS YBETUUYEHHBIM HIPUPTOM; IK3aMEH
1 3a4€T MPOBOISTCS B YCTHON ()OPME WITH BBITTOJTHSIOTCS B MUCBMEHHOM (hopMe Ha KOMIIBIOTEpE.

® [UIA TIIyXUX M CIA0OCIBIIAIINX: JEKIUU O(OPMISIOTCS B BHIC JJIEKTPOHHOTO JOKYMEHTA,
a00  TPEIOCTaBISETCS  3BYKOYCWJIMBAIOUIasl — amnmaparypa HHIUBUAYAJIbHOTO  TIOJH30BaHUS;
MUCEMEHHBIC 3a/IaHHs BBINOJHSAIOTCS HAa KOMITBIOTEpE B THCBMEHHOW (opme; dK3aMeH M 3a4éT
MIPOBOJISATCS B MUCHMEHHOM (hOpMe Ha KOMITBIOTEPE; BO3MOXKHO IPOBeIeHUE B (hOpME TECTHPOBAHUSI.

® ISl JIUI] C HapyIICHUSIMH OIIOPHO-IIBUTATEIBHOTO armapara: JIEKIUH O(GOPMIISIOTCS B BHUJC
JIEKTPOHHOT'O JIOKYMEHTa, JIOCTYIIHOTO C IIOMOIIBIO KOMIIBIOTEPAa CO  CIHEIHATU3UPOBAHHBIM
MPOTPaMMHBIM ~ 00€ClieYeHHEeM; THChMEHHBIC 3a/laHUsl  BBINIOJNHSIOTCS Ha KOMIIBIOTEPE CO
CIELMAIN3UPOBAHHBIM NPOTPAMMHBIM 0OecrieueHHeM; SK3aMeH U 3a4€T MPOBOATCA B YCTHOM opme
WUITH BBITIOJTHSIIOTCS B IUCBMEHHOM (popMe Ha KOMITBIOTEpE.

[Tpy HEOOXOIUMOCTH MpelyCMaTpUBAECTCs yBETUUEHUE BPEMEHHU IS TIOATOTOBKU OTBETA.

[Iponienypa mpoBeAeHUsT MPOMEKYTOYHON aTTecTanuy Il OOyJarOIIMXCsl YCTaHABIMBACTCS C
y4€TOM HX WHAMBUIYAIbHBIX MCUXOPHU3UUECKUX 0COOCHHOCTEH. [IpoMexxyTouHas aTTecTalusi MOKET
MIPOBOJMTHCS B HECKOJIBKO ITAIIOB.

[lpy mpoBeneHUH TPOLEAYpPbl OLEHUBAHUS pPE3yJAbTATOB OOYy4YEHHUs MpeaycMaTpHUBaeTCs
WCTIOJIb30BaHNE TEXHUYECKHUX CPE/ICTB, HEOOXOIMMBIX B CBSI3U C MHIUBUAYAILHBIMH OCOOCHHOCTSIMHU
oOydJaroumxcsi. OTH CpeAcTBA MOTYT OBITh MPEJOCTABICHBl YHUBEPCHUTETOM, MIM MOTYT
HCTIONB30BAThCSl COOCTBEHHBIC TEXHMUYECKHE CPE/ICTBA.

[TpoBenenune mpoueaypbl OLIEHUBAHUS Pe3yiIbTaTOB OOy4YEHHUs JIONYCKAeTCs C MCIIOIb30BAHUEM
JMCTAHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHA.

ObecnieunBaeTcst AOCTYN K HH(GOpPMAIMOHHBIM U OubnuorpaduyeckuM pecypcaM B CETH
WuTepHeT U1t Kak0ro o0ydaronierocs B opMax, aTanTHPOBAHHBIX K OTPAHUYCHUSM UX 3I0POBBS U
BOCTIPHUATHS UHPOPMALIUH:

® ISl CIENBbIX W CIa0OBHIAIIMX: B TEYaTHOM (QopMe yBENIWYEHHBIM MIpUPTOM, B (dopme
ANIEKTPOHHOTO IOKYMEHTa, B opMme aynuodaiina.

® JIUIs TITyXUX U CNIaOOCIBIIIAIINX: B Ie4aTHOU ¢opme, B hopMe MEKTPOHHOTO JOKYMEHTA.

17151 0OYYAIOLINXCSl C HAPYIICHUSIMH OTIOPHO-/IBUTATENILHOTO armapaTa: B Ie4aTHou ¢opme, B
(bopmMe >IEKTPOHHOTO JOKYMEHTa, B popMme ayauodaiina.

Y4eOHBIC ayIUTOPUHU MJIs BCEX BHUJOB KOHTAKTHOM W CaMOCTOSATEIBbHOH palOOThI, HaydHAas
OMOMMOTEKa W HWHBIE TMOMEIICHUS JJIi OOYyYEeHHsS OCHAIECHBI CHEIUATbHBIM O0OpYJAOBaHHEM U
y4eOHBIMH MECTaMHU C TEXHUYECKUMHU CPEJICTBAMHU OOYUCHHUS:

® ISl CJIETIBIX U CIaOOBUASINNX: YCTPOMCTBOM JJisi CKAHUPOBAHUS U YTEHUS ¢ Kamepoil SARA
CE; nucnineem bpaiinsa PAC Mate 20; npunrepom bpaitng EmBraille ViewPlus;

® Ui TAYXHUX W CIaOOCHBIIANIMX: ABTOMATH3MPOBAHHBIM pPabOYUM MECTOM JUIsl JIFOJCH C
HapyIICHUEM CTyXa U CJIa0O0CIBIIIANINX; aKyCTUICCKUI YCHINTENh U KOJIOHKH;

o isi OOydYarOIIMXCSA C HAPYIICHUSMH OMOPHO-JABUTATEIILHOIO alapara: IepeBUKHBIMH,
peryinupyeMbiMd 3proHoMuueckumu napramMmu CH-1; KOMNOBbIOTEpHOM TEXHHKON CO CIEHHUATBbHBIM
MPOTPaMMHBIM 00€CTICUeHUEM.

9. Meroanueckue MaTepuabl

9.1 Il;aHbl NPAKTHYECKUX 3aHATHI

PeKOMeHIlyeMLIﬁ IVIAaH KOMIIVIEKCHOI'O0 CTUWIMCTHYECKOI0 aHa/JIu3a TEeKCTa:

1. Introduction (general comprehension):

The excerpt under analysis is taken from... by...
What seems to be happening is... It is evidently a piece of description/narration/digression..etc
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It’s (first-person/second-person/third-person/alternating-person) narration
The narrator uses the second person referring to him/herself to provide an alienated, emotional or
ironic distance
The narrator is omniscient/the narrative is coming from an omniscient authority
There are a few interpolated narratives
The narrator gives an objective, unbiased point of view
The narrative mode can be described as a “fly-on-the-wall” “camera-lens” approach
Records the observable actions, leaves it to the reader to interpret them. A sense of detachment. An
uninvolved onlooker
2. Setting:

The story/scene is setin/ ...
The setting provides the historical and cultural context for characters.
The setting probably symbolizes the emotional state of the characters. (The crumbling old mansion
reflects the decaying state of the family).
There is a hint at a social context.
The author makes the setting (the room defined by the hideous yellow wallpaper) practically another
character. The room serves a symbolic statement about (women’s roles at the time).
3. Structure (elements of plot)

The fragment under analysis can be divided into (several/the following) logical parts...
We can observe (something of the following):

-foreshadowing (explicit (obvious) or implied (disguised);

-suspense;

-conflict;

-exposition (background information regarding the setting, characters, plot);

-rising action (the process the story follows as it builds to its main conflict);

-crisis (a significant turning point in the story that determines how it must end);
-resolution/denouement.

-repeated elements in action, gesture, dialogue, description,

-shifts in direction, focus, time, place, etc.

Comment on the pacing of the passage (action scenes, rapid-fire dialogue, using concrete words, active

voice, sensory information to make the story move faster)

-to move fast/at different pace

-to include very fast-paced action sequences / leisurely-paced sequences

-keep tension in the story high

Is the time arrangement linear or non-linear (there are flashbacks, flash forwards, retrospective views)?
Flashbacks allow the readers to gain insight into a character’s motivation and provide a background to
a current conflict.

Dream sequences and memories are methods used to present flashbacks (to employ flashback, to use

flashback — to deepen inner conflict, to make the reader sympathize even with the villain, to contrast
the present circumstances with those in the past)

Are the transitions between/within parts well-managed? Or are they disconnected for some reason? Is
the narration’s flow smooth or rough (choppy, abrupt and jumpy) — how is this achieved?

4. Characters, characterization — protagonist (the character the story revolves around), antagonist,
minor character (provides support and illuminates the protagonist), static character, dynamic
character (changes in some important way), flat (archetype)/ rounded (more complex, confusing etc)
character.


https://literarydevices.net/conflict/
https://literarydevices.net/motivation/
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A character's voice is his or her manner of speech. Different characters use different vocabularies and
rhythms of speech.The way a character speaks can be a powerful way of revealing the character’s
personality.

Does a character have a distinct voice? Does it voice opinions on any issues, which may be revealing?
How would you define the protagonist’s worldviews? Can we account for the character’s ethnicity,
family background, gender, education and circumstances? Words characterize by their diction,
complexity, and attitude.Mannerisms and catch-phrases can help too. Considering the degree of
formality in spoken language is also useful. Tone of voice, volume, rate of delivery, vocabulary,
emphasis, pitch, topics of conversation, idioms, colloquialisms, and figures of speech: all of these are
expressions of who the character is on the inside.

To reveal/uncover/disclose individual features of a character

- To use/employ telling/showing as a mode of characterization

- To give a rough sketch/detailed description of a character

- This detailed characterization helps us relate better to the events taking place in the story
- Adds to the character’s plausibility, vividness, memorability

- The more formal language is indicative of the fact that the character spends most of his life in a
formal setting

5.Diction

Are there certain words that come up again and again? Are there words that stand out? While you are
going through this process, it is best for you to assume that every word is important—again, you can
decide whether something is really important later.

Account for the word choice that both conveys and emphasizes the meaning or theme of a text through
distinctions in sound, look, rhythm, syllable, letters, and definition. To figure out the author's tone in a
story, pay close attention to his or her diction, or word choice.

an abundance of negative terms or words that evoke a certain type of imagery.

- QGraphic (HaTypanuctuussle, kpacounsie), bookish, high-flown, learned (10-dollar), blunt etc.
words

- The (first two lines) are dominated with words denoting (illness and fragility)
- The words chosen to describe... are evocative of/suggestive of

- As the story progresses we can see the tone shift... We no longer see words that denote...but
rather..

- This part of the story is written in (empowered) tone

- There is dissonance between the (object, thing, idea) and its descriptors
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- descriptive details

- sensory language

- texture of the passage

- dual meanings

- emotive/ forceful/ factual/ descriptive/ blunt/ graphic/ disturbing words

- colloquialism — gives a work a sense of realism; gives us some insights into the society; imparts
a sense of realism to a piece of literature; adds variety to the characters, make them more
memorable

- flavor of informality

6.Tone - the implied attitude towards the subject of the story/text/poem. (TOH, HacTpoeHwue,
atMocdepa, HHTOHAIINS )

Is it hopeful, pessimistic, dreary, worried? Has the author adopted a stern or serious tone toward his or
her characters and their actions? Or perhaps a humorous or even sarcastic tone? And how do we even
figure out what the tone of a story is?

7.Figurative language, Imagery (o0pa3ubiiipsin) - the author’s attempt to create a mental picture (or
reference point) in the mind of the reader. The most immediate (memocpenctBenusie?) forms of
imagery are visual, strong and effective. Imagery can be used to invoke an emotional, sensational
(taste, touch, smell etc) or even physical response.

- The metaphors (similes, connotative words) introduce (unpleasant, natural, bodily etc) images;
invoke an emotional response

- Allusion — simplifies complex ideas and emotions; gives (dreamlike, magical, etc) touch to
writing; underscores emotions behind the words that words cannot convey; adds a lyrical
feeling to..

- Metonymy — develops symbolism; gives more profound meanings to otherwise common ideas
and objects; through M. a text exhibits deeper or hidden meanings; helps to achieve
conciseness; M.is employed to add poetic colour to words or make them come to life.

8.Syntax affects the nature of a prose text as well.

- enhances the meanings and contributes toward the tone.

-Quickness, decisiveness and speed are added to a text by using short phrases, clauses and sentences.
Whereas, in a text where the subject matter is serious that requires contemplation, long, convoluted
sentence are used to slow down the pace of a text.

- parallelism gives a text symmetry, balance and consistency. Gives ideas equal weight, reinforces the
message. Facilitates comprehension: persuasive and emotionally appealing to the reader. Recaps
crucial aspects of an argument. Further embeds the idea into the listener.

-long sentenced with a number of clauses joined by the conjunction “and” may be an attempt to sound
natural, there is an effect of breathlessness and human feel. Effect of immediacy — as if the character is
talking.
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[Ipunoxxenue 1. AHHOTaLIUA
pabouei mporpaMmsl IUCIUIUIAHBI

AHHOTAIIUAA PABOYEH TPOT'PAMMBI IUCIUILIUHBI

Ieqb AMCHUILUIMHBI - 03HAKOMUTH CTYAEHTOB C Haubojiee  Ba)KHBIMU MOHATUAMHU u
TIOJIOKEHUSMHU COBPEMECHHOW JIMHTBOCTUJIMCTUKM HA MaTepHUallie  aHIVIMMCKOTO  sA3bIKa U
CIOCOOCTBOBATh MOBBILIIEHUIO PEYEBONW KyJIbTYpbl OYyAYLIMX MEPEBOJYUKOB, HUX CTUIMCTHYECKOMN

KOMIIETEHIINY KaK Ba)KHOM COCTAaBJIAIOIIEH OOMIEH SI3bIKOBOM KOMIIETEHIIAH.

3auaqn AUCHHUIIJIMHBI:

® T[PEJICTaBUTh B CUCTEMATU3MPOBAHHOM BHUJE 3HAHUS O CTHJIMCTUYECKHX CPEICTBAX
A3blKa Ha BCEX €ro YpOBHSX: (DOHETHMUECKOM, MOP(OIOTUYECKOM, JEKCUUYECKOM,
CUHTAaKCHYECKOM U B 1I€JIOM TEKCTE;

® 03HAKOMUTH CTYICHTOB C (PYHKIIMOHAIBHBIMU CTHJISIMH AHTJIMACKOTO sI3bIKA W HX
XapaKTepHbIMU OCOOEHHOCTSMHU U BBIPAOOTaTh YMEHHUE pa3nuyaTh (yHKIMOHAJIbHBIC
CTHIIH,

® T[PUBUTH HABBIKU OOOCHOBAHHOTO W aJI€KBATHOTO BHIOOpA CTUIMCTUYECKUX CPENCTB U
CUHOHUMHUYECKUX BapUAHTOB MPHU MEPEBOJIE U PEIAKTOPCKOM MpaBKe MepeBoa.

JlucuuniuHa HarpasjieHa Ha (popMUpOBaHue CJIeIyIHNX Pe3yJbTaTOB 00y4eHHs BbIITYCKHUKA:

KoMmnerennus Nuaukaropsl focTuzkenus | Pe3yabraTsl 00yuyeHus
KOMIIeTeHI i

OIIK-1 OIIK-1.1 3HaTh:

CniocobeH nmpuMeHsTh 3HaHusT | Biajeer HaBbIKaMu CTUJICBBIC U KAaHPOBBIC

MHOCTPAHHBIX S3BIKOB U MEePEBOTYECKOMN 0COOEHHOCTH Pa3JIMYHBIX

3HAHUS O 3aKOHOMEPHOCTSIX JIEITEIIbHOCTH C POJIHOTO U BHJIOB TEKCTOB Ha PYCCKOM U

(YHKIIMOHUPOBAHUS SI3BIKOB Ha UHOCTPAHHBIN S3BIK, C WHOCTPAHHOM SI3bIKE.

MepeBo/ia, a TaKXKe WHOCTPAHHOT'O U HA POJIHOM YMeTs:

WCIIOJIb30BaTh CUCTEMY SI3BIK ONPEAEIATh CIIEKTP

JIMHTBUCTUYECKUX 3HAHUU TIPU BO3MOYKHBIX CTpAaTeTUl U

OCYIIIECTBICHUH TaKTHUK KOMMYHUKAIIUH,

npodeccuoHamTbHON JIOITYCTUMBIX B Pa3JIMUYHBIX

JIeATEIILHOCTH, CUTYaIUSAX PEYCBOTO OOIICHUS.

Bianets:

TEXHUKOM aHaIu3a
KOMMYHHKaTHBHOM CUTyaIuH;
TEXHUKOU paboThI CO
CJIOBapsIMH, CIIPABOYHUKAMU U
MHTEPHET-PECYPCAMH.

OIIK-1.2 3HaTh:

O6nanaer 0azoi 3aKOHOMEPHOCTH
JIMHTBUCTHYECKUX 3HAHUH O (YyHKITMOHUPOBAHUSI POJTHOTO
POJHOM Y HHOCTPAHHOM Y UHOCTPAHHBIX SI3BIKOB.
SI3BIKAX YMeTh:

BBI6I/IpaTB OIITUMAJIBHBIC
CTPATCTUN U TAKTUKU
KOMMYHHKaIIUW JJI1
OCYHICCTBJICHUA
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COOTBETCTBYIOIINX BHUJIOB
KOMMYHUKAIWH.

Bnanets:

JIMHTBUCTHYCCKUMH 3HAHUSIMH
0 POJHOM U UHOCTPAHHOM
A3bIKAaX, OCYIIECTBICHUIO
CBSI3aHHOM ¢ HUMH
npo¢eCcCHOHATBHON
JIeSITSIILHOCTH.

[IK-5. CnocobeH BiageThb
BCEMH PETUCTPAMH OOIICHUS:
ouLMaNTBbHBIM,
HeO(pUINAIbHBIM,
HEUTpaJIbHBIM

[IK-5.1. leMoHCcTpUpYyET
3HAHUE BBIPA3ZUTEIBHBIX
CPEJICTB aHTJIUIICKOTO SI3bIKa

3HaTh:

BBIPA3UTEIIbHBIE CPEJICTBA
M3Yy4aeMoro sI3bIKa.

YMeTh:

MPUMEHSTh 3HAHUE
CTHINCTUYECKUX U
BBIPA3UTEIBHBIX CPEICTB
WHOCTPAHHOTO SI3bIKA C yYETOM
COOTBETCTBYIOIIETO PETUCTPa
001IIeHU.

Bnanets:

HAaBBIKOM MPOBEACHHUS
CTHJIMCTHYECKOrO aHaIu3a
TEKCTa Ha MHOCTPAHHOM SI3bIKE,
MIPUHAIJICHKAIIETO K
Pa3TUYHBIM (YHKIIHOHATHHBIM
CTHIISIM.

YK-4

Crnoco0eH npuMeHsTh
COBPEMECHHBIC
KOMMYHHUKaTHBHBIC
TEXHOJIOTHH, B TOM YHUCIIC Ha
WHOCTPaHHOM(BIX) SI3bIKE(aX),
JUTST aKaJIEMHUYIECKOTO U
npohecCuoHaTBLHOTO
B3aWMO/JICHCTBHUS

VK-4.1

Bnageer cuctemoit HopMm
PYCCKOTO JTUTEPaTypPHOTO
SI3bIKA ¥ HOPMaMH
MHOCTPAaHHOIO (-bIX) s3bIKA (-
OB); CIIOCOOEH JIOTHYECKU U
rpaMMaTUYECKH BEPHO
CTPOUTH KOMMYHHUKAITHIO,
UCTIONB3Ys BepOaIbHBIE U
HeBepOaTbHBIC CPEACTBA
B3aHUMOJICHCTBUS

3HaTh:

0COOCHHOCTH JINTEPATYPHOTO
SI3bIKA TI0 CPABHEHHIO CO
CIIOHTaHHOM YCTHOU U
HeoOpabOTaHHOHN MHUCHMEHHOMN
peubl0; OCHOBHbBIE
(yHKITMOHATFHBIC CTHIIA U
YKaHPbI POJTHOTO U
MHOCTPAHHOTO SI3bIKa;

YMerTs:

aHaTM3UPOBAThH
KOMMYHHUKATHUBHYIO CUTYyaIlHIO
U BBIOMPATH aJICKBATHBIN CTUITH
1 SKaHp OOIICHHMS;

Bunaners:

TEXHUKaMH MOPOKACHUS U
KOpPEKIIUU
KOMMYHHUKATHBHOT'O TEKCTA.

YK-4.2

CB000/IHO BOCTIpUHUMAET,
aHAJTM3UPYET U KPUTHIECKU
OLICHHBAET YCTHYIO
MUCHMEHHYIO
o0menpodecCuoHaIbHYIO
MHPOPMALIMIO HA PYCCKOM U
WHOCTPAHHOM (-bIX) SI3bIKE (-

3HaTh:

OCHOBHBIC ITPHHIIUTIBI
IIEPEBOJIa HAYYHEIX,

My OJINITUCTUYECKHX,
XYJIO)KGCTBGHHI)IX TEKCTOB,
OCHOBHBIC OTJINYHS MEXKTY
cucreMaMm FYMaHI/ITapHOFO
3HaHUS CTPAHbI UCXOJIHOTO
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ax); JEMOHCTPUPYET HAaBBIKU
nepeBoia ¢ MHOCTPaHHOTO (-
BIX) Ha FOCY/1apCTBEHHBIN
SI3BIK, & TAKXKE C
roCyJJapCTBEHHOT'O Ha
WHOCTpPAaHHBIN (-bI€) S3BIK (-1)

sI3bIKA U s3bIKA [IEPEBOJIA;
YMers:

BBIOMPATH CTPATETHIO
repeBojia Hay4yHoro,

My OIMIUCTHYECKOTO,
XYJI0’KECTBEHHOTO TEKCTa;
MPaBUIILHO UCIIOJIb30BaTh
MepPEeBOTUECKHE TPUEMBL;
HaxO0JIUTh HYKHYIO
WH(pOpMAIHIO B CETH
WuTepHer, 3eKTpOHHBIX 6a3ax
JAHHBIX, AJIEKTPOHHBIX
CJI0BapsiX, TIIOCCapHsIX;
JIOCTUYG JISKCHISCKOH,
rpaMMaTHYECKOM,
CUHTAaKCUYECKOU U
CTUJIMCTUYECKOMN
SKBHUBAJIEHTHOCTU TPU
NIEpPEBOJIE C OAHOIO SA3bIKA Ha
JPYroi; pacrno3HaBaTh
UMIUTHIIATHYIO
SKCTPATIMHIBUCTHUYECKYIO
nH(OPMAIMIO U TIepe/iaBaTh e
IIpU NEPEBOJIE C OJHOTO S3bIKA
Ha IPYTOH;

Bnanets:

yYMEHHEM COOII0aTh
MIPUHIIMIIBI CBSI3HOCTH,
JIOTUYHOCTH OpPTaHU3alUU
BBICKA3bIBAHUS; TOTOBHOCTBIO
BBIOOpA CTpaTEruu MOBEACHUS
B CJIOXKHBIX U TPOOJIEMHBIX

KOMMYHHKATHBHBIX
CUTYaIUsX.

YK-4.3 3HaTh:

Hcnonbs3yer IParMaTHKy U 3THKY

UH(POPMAITMOHHO- SI3BIKOBOT'O COTIPOBOKICHHS

KOMMYHHKAI[HOHHBIC MacCCOBBIX MEPOIIPHUSATHIA;

TEXHOJIOTUH TIPH ITOUCKE
HE0OX0oAMMOM MH(POPMAIINH B
npoliecce perieHus
CTaHJAPTHBIX
KOMMYHHUKATHBHBIX 3aJ1a4
JUI JOCTHXKEHUS
npodeCCUOHATIBHBIX IeNIei
Ha rocy/1lapCTBEHHOM U
MHOCTPAHHOM (-bIX) SI3bIKaX

YMers:

OCYIIECTBIISATh aIeKBATHBIN
YCTHBIM ¥ MACbMEHHBIN
NEePEeBOJ] MMy OINYHBIX
BBICTYIJICHUI U TIEPETOBOPOB C
MHOCTPAHHOTI'O S3bIKA HA
PYCCKHUH U C PyCCKOIr'O Ha
MHOCTPAHHBIN S3bIK;

Buaners:

HaBbIKAMH CIIOHTAHHOT'O
IepeBo/ia C OAHOIO SA3bIKa Ha
JIPYTO C y4ETOM
ocoOeHHOCTeH
KOMMYHHUKATHUBHOW CUTYaIUH.
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Komnerenuus NuankaTopsl A0CTHKEHUS PesynbTaThl 00yyeHus1
KOMIIeTeHIM i
OIIK-1 OIIK-1.1 3HaTh: CUCTEMY

CrniocobeH MpUMEeHSATh 3HaHUS
HWHOCTPAHHBIX A3bIKOB U 3HAHUA O
3aKOHOMEPHOCTSIX
(YHKIIMOHUPOBAHHUS SI3BIKOB
nepeBo/ia, a TaKKe UCIOb30BaTh
CHCTEMY JIMHTBUCTUYECKUX
3HaHUH [IPU OCYIIECTBICHUT
npodeccruoHaIbLHOM
JeSITEeNbHOCTH;

Bnaneer HaBbikamMu
MEePEBOTUECKON JIEATEIIBHOCTH C
POIHOIO U HAa HHOCTPAHHBIN
SI3bIK, C IHOCTPAaHHOT'O U Ha
POAHOM SI3BIK

JIMHTBUCTUYECKUX TIOHITHH;
0CcOOEHHOCTU
(YHKIMOHUPOBAHUS SI3BIKOB
IepeBoa.

YMeTh: IPUMEHSTh
JIMHTBUCTUYECKUE 3HAHUS NIPU
OCYILECTBICHUH NI€PEBOIIECKOM
JESITeTFHOCTH.

OIIK-1.2

Oo0nanaet 6a3oit
JIMHI'BUCTUYCCKHUX 3HaHHI>'I 0o
POJTHOM ¥ HHOCTPAHHOM SI3bIKaX

Brnagers: HaBbIKaMHU
MPAKTUIECKOTO IPUMECHECHHUS
MIPHEMOB TIEPEBOJIa C POTHOTO U
Ha MHOCTPaHHBIN SA3BIK, C
WHOCTPAHHOTO M HA POJIHOM SI3BIK.

[IK-5. CnocobeH BianeTsb
BCEMH PErUCTPaMH OOIICHUS:
ouLMaNBHBIM,
HEo(pHUIIMATIBbHBIM,
HEUTPaJIbHBIM

IIK-5.1. lemoHCTpUpYET
3HaHUE BBIPA3UTEIbHBIX
CPEACTB aHIJIMICKOTO SI3bIKa

3HaThb
OCHOBHBIC TPAKTOBKH TOHSATHS
CTWJISI B OTEYECTBEHHOH H
3apyOeXKHOM THHTBOCTHITUCTHKE;
BBIPA3UTENBHBIE CPEICTBA
AHTJIIUICKOTO SA3bIKA.

YMeTh
MPaBUIILHO MMPUMEHSATH HOPMEI
(byHKITMOHAIBHBIX CTHJICH B
COOCTBEHHOW MUCHbMEHHOMN U
YCTHOM peun;

Bnanets
HAaBBIKOM MPOBEICHUS
BCEOOBEMITIOIIETO
CTHJIMCTHYECKOTO aHaJIni3a
AHTJI0S3BIYHOIO TEKCTA,
MIPUHAJUICKAIIETO K JTI000MY
(OYHKIIMOHATHPHOMY CTHITIO.

YK-4

CriocobeH npuMeHsITh
COBpPEMEHHBIC
KOMMYHHKATHBHBIC
TEXHOJIOTHH, B TOM YHUCJIC Ha
MHOCTPaHHOM(BIX) SI3bIKE(aX),
JUTSL aKaJIEMUYECKOTO U
npohecCHOHATBLHOTO
B3aWMO/JICUCTBUS

YK-4.1

Bnaneer cucremoi HopM
PYCCKOI0 JIUTEpaTypPHOTO
S3bIKa U HOpMaMHU
MHOCTPAHHOIO (-bIX) s3bIKA (-
OB); CIIOCOOEH JIOTHYECKU U
rpaMMaTUYECKU BEPHO
CTPOUTHh KOMMYHHUKAIHUIO,
UCIOJIB3YS BepOaIbHbIE U
HeBepOalbHbIE CPEICTBA
B3aUMOJICUCTBHUS

3uame:

0a30BYI0 JINHTBUCTUYECKYFO
TEPMHHOJIOTHIO; CTUJICBBIC U
KaHPOBbIE OCOOCHHOCTHU
HAYYHOTO JIUCKYpPCa;

YK-4.2

CB00OOHO BOCTIPUHUMAET,
AHATM3UPYET U KPUTHICCKH
OIICHUBAET YCTHYIO U
MUCHEMEHHYIO
obmenpogecCuoOHATbHYIO
UH(POPMALIMIO HA PYCCKOM U

Ymems:

BOCIIPUHHUMATh U
aHAJIN3UPOBATh YCTHBIE U
MIMCBMEHHBIE TEKCTBI
M3y4aeMOH IIPEIMETHOU
obnactu;
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MHOCTPAHHOM (-bIX) SI3BIKE (-
ax); JIEMOHCTPHUPYET HAaBBIKU
nepeBo/ia C UHOCTPAHHOTO (-
bIX) Ha TOCYAapCTBEHHBIN
A3BIK, a TAKXKE C
rocyapCcTBEHHOTO Ha
WHOCTPaHHbIHU (-bIe) s3bIK (-H)

YK-4.3

Ucnonb3yer
nH(OpMaAITMOHHO-
KOMMYHHKAIIHOHHBIC
TEXHOJIOTUH TIPH ITOUCKE
HE00X0IMMOW HH(POPMALIUH B
nporiecce penieHus
CTaHIAPTHBIX
KOMMYHHUKATHBHBIX 33124
JUTSL JOCTHKEHHS
npoQeCCHOHATBHBIX TeNICH
Ha rOCy/1apCTBEHHOM M
WHOCTPAHHOM (-bIX) SI3bIKAX

Brnaoemu:

MUCbMEHHBIMH HOPMaMHU
PYCCKOTO JTUTEPATYPHOTO
SI3bIKA Ha TPAMMATHYECKOM U
JICKCUYECKOM YPOBHSX
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